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GALINA BARINOVA (1910 - 2006)
VIOLIN
CD1

Johann Sebastian Bach (1685 - 1750)
Sonata No. 1 for Violin and Harpsichord in B minor, BWV 1014

1. Adagio
2. Allegro
3. Andante
4] 4. Allegro

Ludwig van Beethoven (1770 — 1827)
Sonata No. 3 for Violin and Piano in E flat major, op. 12 No. 3
1. Allegro con spirito
2. Adagio con molt'espressione
3. Rondo: Allegro molto
Pyotr Tchaikovsky (1840 — 1893)
Danse Russe from the ballet “The Swan Lake”
Souvenir d’un lieu cher, op. 42
(arr. for Violin and Orchestra by Alexander Glazunov)
No. 1. Méditation
No. 2. Scherzo
No. 3. Mélodie
Sérénade mélancolique for Violin and Orchestra, op. 26
Valse-scherzo for Violin and Orchestra, op. 34
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Tatiana Nikolayeva, harpsichord ([1]-[4])

Theodor Gutman, piano ([5]-[7])

Alexander Dedyukhin, piano ([8])

Moscow Radio Symphony Orchestra

Conductors Nikolay Anosov ([9]-[12]) and Samuil Samosud ([13])

Live in Small Hall of the Moscow Tchaikovsky Conservatory, February 18, 1958 ([1]-[4])
Recorded in 1949 ([5]-[7]), 1952 ([&]), 1953 ([9]-[12])

Live in Column Hall of Trade Unions, February 11, 1953 ([13])

Previously unreleased recordings ([1]-[7])

First publication on CD ([8]-[12])
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CD2
Henryk Wieniawski (1835 - 1880)

Concerto for Violin and Orchestra No. 2 in D minor, op. 22
1. Allegro moderato
2. Romance (Allegro non troppo)
3. Allegro con fuoco — Allegro moderato
Légende for Violin and Orchestra, op. 17
Souvenir de Moscou for Violin and Orchestra (1853)
Chanson Polonaise for Violin and Piano in G minor, op. 12 No. 2
Mazurka for Violin and Piano in A minor “Kujawiak” (1853)

62.37

12.35
5.45
6.39
8.32

11.04
3.40
2.52

Mazurka for Violin and Piano in D major “Le ménétrier” (Dudziarz), op. 19 No. 2 3.16

Etude-Caprice for Violin with a Second Violin in A minor, op. 18 No. 4
(arr. for Violin and Piano by F. Kreisler)

Etude for Violin solo “Alla Saltarella” in E flat major, op. 10 No. 5
from “L'école moderne. 10 Etudes for Violin”

(arr. for Violin and Piano by F. Kreisler)

Scherzo-tarantelle for Violin and Piano in G minor, op. 16

The USSR Symphony Orchestra ([1]-[4])
Moscow Radio Symphony Orchestra ([5])
Conductor Kirill Kondrashin

Alexander Dedyukhin, piano ([6]-[11])

Recorded in 1948 ([5]), 1949 ([z]-[3], [1]), 1952 ([a]-[7]), 1953 ([z] [0])

Previously unreleased recordings ([1]-[3] [9]. [11])
First publication on CD ([4]-[7].[8]. [20])
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4.23

Special Thanks to “Vista Vera” firm, which granted us for this issue phonogram of Valse-scherzo for Violin
and Orchestra, op. 34 by Tchaikovsky, recorded in Column Hall of Trade Unions, February 11, 1953 (CD 1: [13])

Sound Restoration and Mastering: Elena Sych

Engineer: Igor Solovyov

Executive Producer: Eugene Platonov
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The performing art of Galina Vsevolodovna Barinova (October 7/20, 1910 - September 20, 2006)
presents a bright gem from the 20th century Russian violin school, an aural page of the history of Russ-
ian musical culture.

The family of musicians in which she grew up - her parents were Maria Nikolayevna Barinova and
Vsevolod Gavrilovich Gamaleya - had in many ways led the formation of the creative interests of the young
artist, who acquired at an early age the rudiments of a versatile education, having spoken German, French
and English fluently and having played the piano freely at an early age.

Galina Barinova began playing in concerts and recitals at the age of ten, and soon her performance
started to create an impulse for creation of poetic works (thus, the enigmatic poem by Osip Mandelstam “Be-
yond the long-fingered Paganini...” was dedicated to the young violinist). Her violin instructors at various times
were Pavel Kochanski, Joseph Achron, Victor Zavetnovsky, Jacques Thibaud and Lev Tseitlin; thereby, the
style of her performance was formed under the influence of the Russian, Polish and French traditions.

For many years Galina Barinova toured intensively throughout many countries of Europe and Asia: Aus-
tria, Germany, Finland, Czechoslovakia, Poland, Hungary, Romania, Italy, Iran and China. She performed
with some of the world’s best orchestras under the direction of Hermann Abendroth, Kurt Sanderling, Willy
Ferrero, Evgeny Mravinsky, Alexander Gauk, Vassily Nebolsin, Sergey Gorchakov, Nikolai Anosov, Samuil
Samosud, Alexander Orlov, Arnold Katz, Karl Eliasberg, Lev Steinberg, Gennady Rozhdestvensky, Kirill Kon-
drashin, Vaclav Neumann, Neeme Jarvi, Arvids Jansons, Konstantin Ilvanov and Natan Rakhlin. In solo recitals
she was accompanied by pianists Alexander Dedukhin (Barinova’s regular pianist, who also played with her
in a sonata duo), Igor Katayev, Grigory Zinger, Vladimir Yampolsky, Naum Walter, Aboram Makarov and Berta
Verbitskaya. Barinova played and recorded a lot of music for chamber ensembles. She performed with such
musicians as Alexander Goldenweiser, Heinrich Neuhaus, Grigory Ginzburg, Svyatoslav Richter, Tatiana Niko-
layeva, Nina Emelianova, Vera Gornostayeva, Theodor Gutman, Marina Gusak, Leonid Roizman, Samuil Furer,
Mstislav Rostropovich, Galina Kozolupova, Boris Goldstein, Rudolf Barshai and Alexander Korneyev.

During the years of World War Il Barinova played in concerts on battlefronts, and for two months she
worked in the besieged Leningrad, for which she was awarded the medal “For the Defense of Leningrad.”
In 1943 she performed in Teheran for the participants of the conference of the heads of the Allied nations.
Together with Vladimir Sofronitsky, Emil Gilels and Marina Kozolupova she was invited to perform at the

4

Potsdam Conference in July 1945. Galina Vsevolodovna made the first post-war tour throughout the cities
of Finland, where she became acquainted with Jean Sibelius.

A characteristic feature of Galina Barinova’s repertoire is that it includes not only music frequently
performed by other musicians (concertos by Beethoven, Mendelssohn, Brahms, Dvorak, Sibelius, Saint-
Saens, Tchaikovsky, Glazunov, Khachaturian and Shostakovich), but also rarely heard works - for instance
the concertos by Mieczystaw Kartowicz and Mikhail Starokadomsky, Fantasies on Russian Themes by
Nikolai Rimsky-Korsakov, Sonatas for violin solo by Sergey Prokofiev, compositions by Ivan Khandoshkin,
pieces by Frederick Delius, JesUs de Monasterio, J. Manon, Thor Aulin and Y. White. Having been an in-
tricate master of small forms, she broadened the palette of the genre by including lesser-known compo-
sitions of all epochs, including works by composers from Finland, Sweden, China and Cuba.

Let us cite one of the numerous comments characterizing the violinist's image as a performer:
“...Galina Barinova’s performance has something dazzling in it. This is not merely because the instrument
she possesses is really superb; the tone which she produces vibrates with a remarkably living, crystal
pure sound. The expressivity of this tone and the exceedingly intriguing means of presentation of each mu-
sical composition demonstrate the artist’s individuality, the most characteristic and most significant trait
of which is the tendency to feel deeply, as well as an inner concentration, which make it possible for her
to forget about the audience and the stage and to exist at the present moment only for the sake of play-
ing the musical composition.” (Polish newspaper “Workers’ Tribune,” September 3, 1948).

Barinova’s creative activities were not limited to the sphere of performance. For half a century Galina
Vsevolodovna taught at the Moscow Conservatory, having become one of its leading professors. She made tran-
scriptions of musical compositions, editions of works and valuable translations of texts, and also wrote many
critical articles published in the press. In honor of the centennial anniversary of the violinist’s birth and the
150th anniversary of the founding of the Moscow Conservatory in 2012 a book was published, titled “Galina
Barinova. Music and Word,” which included articles, memoirs and also translations of fragments of editions
from other countries devoted to Eugene Ysaye, Fritz Kreisler, Jascha Heifetz and other notable musicians.

Galina Barinova became the winner of the Third All-Union Competition for Violinists and Cellists in
1937, a Laureate of the State Premium of the USSR in 1949, a Cavalier of the Grand Silver Medal of the
Eugene Ysaye in 1967, and also earned the titles of People’s Artist of the Russian Federation in 1996 and
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Esteemed Doctor of the Academy of Music of Estonia in 2004. Her awards include the Order of the Red
Banner of Labor, the Order of Peoples’ Friendship, the “Order of Badge of Honor” and a medal “For the
Defense of Leningrad.” Being a highly authoritative representative of Russian musical culture, she was a
member of the juries of a number of important competitions, including the First Tchaikovsky International
Competition in Moscow in 1958, the International J.S. Bach Competition in Leipzig and the Niccolo Pa-
ganini Competition in Genoa, and also worked in the expert committee of the National Collection of Mu-
sical Instruments.

The recordings included in the present edition reflect the various facets of the violinist's interpretative
and artistically creative interests in the examples of compositions of large and small forms of the Baroque,
Classical and Romantic periods by German and Slavic composers. The style of her playing may be de-
scribed as romantic, but, nonetheless, it is not amenable to any single unambiguous definition. On the
contrary, it presents a composite of intuition, intellect and emotional mood based on a profound per-
forming rendition of musical scores.

The wisdom and philosophical aspects of Bach’s sonata, the dynamism, impulsivity and interplay of
contrasts in Beethoven’s music, the colorful emotional and psychological palette of Tchaikovsky’s violin
pieces - all of this becomes embodied in musical sounds due to the remarkable sensation of musical time,
the relief phrasing and semantic expressivity of the articulation of strokes.

Nonetheless, it is not perchance that an entire compact disc is devoted to her recordings of musical
compositions by Henryk Wieniawski. When she performed them, the artist charmed even the Polish au-
diences, which was reflected in the headlines of some of the reviews she received (such as, for instance,
“Barinova subdued Warsaw with Szymanowski and Wieniawski”). Wieniawski’s Second Concerto, the Fan-
tasy “Souvenir de Moscou” and short pieces are not only virtuosic and effective in her rendition, but sound
in a remarkably refined and exquisite manner; she emphasizes the features of genre, the characteristics
of rhythm, the national color and the various nuances of content. The projecting strokes, swift passages
and the profoundly felt lyricism all recreate the poetic imagery and generate a rich set of associations and
thoughts of the true value of high art.

Elena Safonova

McnonHutenbckoe UcKyccTBO fannHbl BeeBonogosHbl bapuHoBsoii (7/20. X.1910 - 20. IX. 2006) -
APKaA KEMUYMKMHA PYCCKOM CKPUNMYHON WKONbI XX CTONETUS, 3BYYaLLas CTPaHWLA UCTOPUN OTEYECTBEH-
HOM MY3blKaIbHOM KyNbTypbl.

Cembsi My3blKaHTOB - Mapuu HukonaeBHbl bapuHoBoii 1 BceBonoaa lfaBpunoBuya lamanes - BO MHoO-
roM onpejenuna CTaHOB/NEHUE TBOPYECKUX MHTEPECOB IOHOM apTUCTKM, KOTopasi paHo npuobpena oc-
HOBbI Pa3HOCTOPOHHErD 06pa30BaHuMs, C AETCTBA BlajeNa HEMELKUM, GPaHLYy3CKUM WU aHIIMACKUM
A3blKaMK 1 CBOGOAHO Mrpana Ha GpopTennaHo.

Boictynatb ¢ KoHUepTamu I. baprHoBa Havana B AecATUIETHEM BO3pacTe, U BCKOPE eé urpa crana um-
NyNbCOM A8 CO34aHMUA NO3TUYECKUX ONYCOB (TaK, OHOM CKpUNayke Gbi10 NOCBALWEHO 3araf04HOe CTU-
xotBopenune 0. MaHgenblwtama «3a lNaraHuHW JAnHHONaNbIM. ..»). EE neaaroramu no CKpunkKe B pasHoe
Bpemsi 6biau M. KoxaHbCkuid, M. AxpoH, B. 3aBeTHOBCKMI, K. Tn60, J1. LieiTuH; Taknum 06pa3om, cTuib
Urpsl chopmupoBancs nod BO3AeNCTBUEM PYCCKOM, NONbCKOW M GppaHLYy3CKOM TpaauLmMi.

B TeyeHue MHorux siet [anmHa bapMHoBa MHTEHCMBHO KOHLEPTUPOBaNa B pas/iiMyHbIx cTpaHax EB-
ponbl 1 Asuun: ABcTpum, fepmanumn, GuunaHgumn, Yexocnoakuu, Monbwe, BeHrpuun, PymbiHum, Utanum,
WpaHe, Kutae. OHa BbiCTynana ¢ ay4qwnMuy opKkecTpamu Mupa nog ynpaenesuem I A6enapora, K. 3aH-
nepautra, B. ®eppepo, E. MpasuHckoro, A. Tayka, B. He6onbcuHa, C. fTopyakosa, H. AHocosa, C. Ca-
mocyaa, A. Opnosa, A. Kaua, K. 9nunacbepra, J1. Wtein6epra, . PoxaectBeHckoro, K. KoHapalwmHa,
B. HeimaHa, H. fpsu, A. fiHcoHca, K. MBaHoBa, H. PaxnnHa. B conbHbIX KOHLEPTaX e akkoMnaHWpoBaiu
nuaHucTbl A. [lefloX1H (MOCTOSHHBIM NApTHEP, OH urpan ¢ . bapuHoBO# M B coHaTHOM ayate), U. Kataes,
I. 3uHrep, B. Amnonbekuid, H. Banbtep, A. MakapoB, b. Bep6uukas. I. bapuHoBa urpana v 3anucsiBana
MHOI0 KamepHo-aHcam61eBoit My3blku. Cpeau eé naptTHEPOB No aHcam6sio A. TonbaeHBel3ep, I Hei-
rays, . Tun36ypr, C. Puxtep, T. HuKonaesa, H. EmenbaHoBa, B. fopHocTaesa, T. [ytmaH, M. lycak,
J1. PoiiamaH, C. ®ypep, M. Poctponosuy, . Kozonynosa, b. lonbawTeiH, P. bapuwai, A. KopHees.

B roabl BOMHbI bapuHOBa Bble3ana ¢ KOHLEPTHbIMM GpUragamu Ha GPOHT, B TeYEHHUE 2-X Mecs-
LeB pabotana B ocaxAEHHOM JIeHUHrpaje, 3a 4To Gbina HarpaxaeHa Meaanbto «3a 060pOHY JIEHWH-
rpaga». B 1943 rogy oHa BbicTynuia B TerepaHe 415 y4aCTHUKOB KOHPEPEHLMM [aB COI3HUYECKNX
nepxas. Bmecte ¢ B. CodpoHuukum, 3. Tunenbcom n M. Ko3onynoBow Gbina npurnaweHa ans Bbl-
CTynneHus Ha MoTtcaamcKoi koHdepeHuuu B utone 1945 roga. lanuHa BceBonogosHa ocylwecTsmna
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NepPBY0 NOCNEBOEHHYI0 NOE3AKY N0 ropogam ®UHNAHAMM, TAe NTMYHO No3HaKomunack ¢ fl. Cubenwy-
coMm.

XapakTepHas 0c06eHHOCTb peneptyapa fanuHbl bBapuHoBOM - NPUCYTCTBUE B HEM He TOIbKO YacTo UC-
NoNHAEMbIX Npou3BefeHuii (koHuepTbl J1. BaH betxoBeHa, @. MeHaenbcoHa, . bpamca, A. [lBopaka,
fl. Cubenunyca, K. CeH-CaHca, M. YaikoBckoro, A. [nma3yHoBa, A. XayatypsiHa, [I. LloctakoBuya), HO K
peaKo 3Byyalluux - K npumepy, koHueptoB M. Kapnosuya 1 M. CrapokagomcKoro, ®aHta3uu Ha pycckue
Tembl H. Pumckoro-Kopcakosa, CoHatbl ans ckpunku cono C. Mpokodbesa, counHenni U. XaHaowKuHa,
nbec . [lennyca, X. MoHactepno, X. MaHoHa, T. AyauHa, 1. YaiiTa. Byay4u TOHKUM MacTepoM MUHUaTIopbI,
OHa paclupsna naauTpy KaHpa 3a CYET ManoU3BECTHBIX COYMHEHUI BCEX 3MO0X, B TOM YUCAE, KOMNO3K-
TopoB ®uHNsHANK, LBeumnn, Kutas, Ky6bl.

Mpu1BEAEM OAMH U3 MHOTOYUCAEHHDBIX OTKIMKOB, XapaKTePU3YHOLMX UCNONHUTENBCKUIA 06K CKpU-
nayku: «...B urpe fanuHbl bapuHOBOK €CTb YTO-TO OCAENASIOLEE. ITO HE TObKO OT TOT0, YTO MHCTPYMEHT
[eNCTBUTENBHO NPEBOCXOAHBIN; TOH, M3BJEKAEMBIN U3 HETO, BUBPUPYET YAUBUTENBHO HUBbIM, KPUCTANEHO
YUCTBIM 3By4aHMEM. FKCNPECCHSA 3TOr0 TOHA U YPE3BbIYAHO MHTEPECHBIM CMOCO6 NOAAYN Kam A0 Nbechl
Bblpa3nTENbHENMLWMM 06pa30M 0TOBPAKAKOT UHAMBKUAYANbHOCTb aPTUCTKM, XapaKTEPHOW M CaMOM 3HauM-
TENbHOM YepTOM KOTOPOVi ABASETCA NPOYYBCTBOBAHWE U BHYTPEHHSAS COCPEAOTOHEHHOCTb, NO3BONAIOLLME
3a0bITb 0 Ny6AMKE W 3CTPaJE U CyLLeCTBOBATL B AaHHYI0 MUHYTY TONbKO A1 UCNOHEHUS NPOU3BEAEHNS»
(nonbcKas raseta «TpubyHa paboyas», 3 ceHt. 1948 1.).

TBopyecKas aestenbHocTb .B. bapMHOBOW He orpaHUyYMnach 061acTbio UCNONHUTENbCTBA. MoNBEKa
[annHa BceBonogoBHa npenoaasana B MOCKOBCKO KOHCEPBATOPUK, CTaB e€ NpodeccopoM-Kopudeem.
OHa aBTOp TPAHCKPUNLMIA, peAaKLWiA, LIEHHBIX NEPEBOAOB, MHOXECTBA KPUTUYECKUX CTaTen, ony6anKo-
BaHHbIX B npecce. B ¢Bsi3v co 100-1etmem co AHS poxAeHUsa CKpunavku u K 150-netnio MocKOBCKOM
KoHcepBatopun B 2012 rogy Gbina onyb6auMkoBaHa KHura «fanuHa bapuHoBa. Mysbika 1 CN0BO», BKIIIO-
YMBLIAA CTaTbW, BOCNOMMHAHUS, @ TaKKe NepeBoAbl GparMeHTOB 3apyberHbIX U3AaHWI, NOCBALLEHHBIX
3. U3aun, ®. Kpeiicnepy, 1. Xelideuy v ap.

I.B. BapnHoBa - naypeart TpeTbero Bcecol3HOro KoHKypca CKpuUnaden u BUONOHYeNncToB B MocKee
(1937), naypeart locynapcteeHHoi npemun CCCP (1949), KaBanep bonbLioi cepebpsiHon Mmeganu ®oHaa
9. U3amn (1967), HapoaHas aptucTKa PP (1996), noyéTtHbIn oKTOp Akaaemun Myablkn ScToHuM (2004).

B uncne eé Harpap opaeHa TpynoBoro KpacHoro 3HameHu, [pyw6bl HapoAoB, «3HakK MoyéTa», Mmeganb
«3a 060poHy JleHuHrpaga». Kak BbICOKOABTOPUTETHbIN NPEACTaBUTENb OTEYECTBEHHOW My3blKaabHOM
Ky/IbTYPbl OHa BXOAMNA B COCTaB Xtopyu [epBOro MexayHapoaHoro KoHKkypca umenu .M. YaikoBcKoro B
Mockse (1958), mexayHapoaHbIx KOHKYpcoB UMeHu W.C. baxa B Jlernuure, umenu H. MaraHnHu B TeHye
U Ap.; pabotana B 9KCNEPTHOM Kommuccum [ocyapCTBEHHOM KOMEKLMN My3blKabHbIX UHCTPYMEHTOB.

lpeAcTaBneHHble B HACTOSALEM M3AaHUM 3aMUCH OTPaXatoT Pas3iMyHble rPaHN UHTEPNPETATOPCKMX,
XYL,OXECTBEHHO-TBOPYECKMX MHTEPECOB CKPUMAYKK Ha NpUMepax COYMHEHUI KPYMHOW U Manoi ¢popm
3Mnox 6apOKKO, KNaccuuM3ma 1 pOMaHTM3Ma, HEMELKUX U CAaBAHCKNX KOMNO3UTOPOB. CTub €€ Wrpbl
MOMHO Ha3BaTb POMAHTUYHBIM, HO OH BCE-TaKM He NoAAaETCs 0AHO3HAYHOMY OnpeseneHuto. 1o, CKopee,
CMaB MHTYWULMW, UHTENIEKTA U HACTPOEHMUS, OCHOBAHHbIN Ha y6O0KOM UCMOAHWTENLCKOM NPOYTEHUM
HOTHbIX TEKCTOB.

MyapocTb 1 GprnocodUyHOCTL 6aXx0BCKOM COHaTbI, AMHAMU3M, UMMYLCUBHOCTb M UrPa KOHTPACTOB B
My3blke beTxoBeHa, KpacoyHast SMOLMOHaNbHO-NCHUXONOTMYEeCKas NaauTpa CKPUNUYHBIX Nbec YaiKoB-
CKOrO, - BCE 3T0 BOMUIOLLAETCS B 3ByyaLLx 06pa3ax 651aroaaps YAUBUTENLHOMY OLLYLIEHWIO My3bIKabHOTO
BpeMeHU, penbeHoi Gpa3npoBKe 1 CMbICI0BOI BbIPA3UTENBHOCTU LITPUXOBOM apTUKYNALMUK.

O/HaKO He CnyyaiHo Lebli AUCK NOCBALLEH 3annUCAM COYMHEHUI . BeHsiBCKOro. Mx ncnonHeHnem
apTUCTKa 04YapoBbIBaNa Aake NOAbCKY NYGAMKY, YTO OTPA3UNOCh M B 3aroloBKax HEKOTOPbIX PeLieH3uii
(«bapuHoBa nokopwna Bapwasy LUMMaHOBCKUM W BeHsBCKMM»). BTOpoi KoHUepT, dpaHTasus «Bocno-
MWUHaHMA 0 MOCKBE» U MUHWATIOPbI BEHABCKOrO 3ByYaT He TObKO BUPTYO3HO U 3GGEKTHO, HO HEOObI-
YallHO TOHKO, M3bICKAHHO; MOAYEPKMBAIOTCA KAaHPOBblE OCOGEHHOCTU, XapaKTepHas PUTMMUKa,
HaLMOHaNbHbI KONOPKT, BCEBO3MOMHbIE COEPIKATENbHbIE HI0AHCHI. PenbedHble WTPUXKM, CTPEMUTENbHBIE
naccamu, mMy60Ko NPOYYBCTBOBaHHAs NIMPKUKa BOCCO3AAIOT NOITUYHbIE 06pa3bl, POXKAAIOT 6oraTbii ac-
COLMATUBHBIN PSA U MbICAW 06 UCTUHHOM LIEHHOCTM BbICOKOIO MCKYCCTBA.

EneHa CagoHoBa



SMC CD 0059-0060
FAJIMHA BAPUHOBA (1910 - 2006) o Moo
CKPUMKA [
CcD1 71.32
UoraHH CebacTbsiH bax (1685 — 1750)
CoHata N2 1 ansi CKpMMKKW 1 KnaBecuHa cv muHop, BWV 1014
1. Adagio 5.19
2. Allegro SKIS
3. Andante 4.16
4. Allegro 3.41
JlopBur BaH betxoBeH (1770 — 1827)
CoHata N2 3 ansi cKpunku 1 dopTenmaHo Mu-6emonb Maxkop, op. 12 N2 3
1. Allegro con spirito 7.56
[6] 2. Adagio con molt'espressione 5.48
3. Rondo: Allegro molto 4.17
MNMétp Unbny YankoBckum (1840 — 1893)
Pycckui TaHel u3 6aneta «JlebegnHoe 03epo» 4.54
«BocnomuHaHus Jopororo mectar, op. 42
(nepenoxxeHue A5 CKpUnKku n opkectpa A.K. MmasyHoBa)
B N2 1. PagmblwneHune 9.52
N2 2. CkepLo 3.56
Ne 3. Menoaus 3.47
MenaHxonmyeckas cepeHaga A5 CKPUMKKU C OPKECTPOM, op. 26 8.50
Banbc-ckepuo Afi CKPUMKK C OPKECTpoM, op. 34 5.43

TaTbsiva Hukonaesa, knaBecuH ([1]-[2])

Teopop lytmaH, popTtenuaHo ([5] )

AnekcaHap JenatoxuH, dopTtennaHo ([8])

CumdoHn4ecKuit opkecTp paguo CCCP

Avpuxepbl Hukonait AHocos ([9 - [12]) u Camyun Camocya ([13])

3anuchk ¢ KoHuepTa B Manom 3ane MockoBcKoW KoHcepeaTopuu 18 despans 1958 r. ([1]-[4])

3anncn 1949r. ([5]-[7]), 1952 . ([8]), 1953 . ([o]-[12])

3anucsk ¢ KoHuepTa B KonoHHom 3ane [loma Coto3oB 11 dpespans 1953 r. ([13])

Mpesxae He n3pasaswmecs GoHorpammsl ([1]-[7])
Mepsas ny6nnkaums Ha CD ([8]-[12])
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cD2
leHpuk BeHaBckui (1835 — 1880)

KoHuepT 4na ckpunku ¢ opkectpom N2 2 pe MuHop, op. 22

1. Allegro moderato

2. Romance (Allegro non troppo)

3. Allegro con fuoco — Allegro moderato
NereHaa ons CKPUMNKKM ¢ OpKecTpom, op. 17
«BocnomuHaHus o MocKBe» Anis CKPUMNKK ¢ opkecTpoM (1853)
MonbcKaa NecHsa Ana CKPUNKM 1 poptenmnaHo cosib MUHOP, op. 12 N2 2
Ma3sypKa 419 CKpUnKku n doptenmaHo N MUHop «KyaBsakK», (1853)
MagypKa AJ19 CKPUMNKK 1 dopTennaHo pe markop «[epeBeHCKUM CKpunay»
(Dudziarz), op. 19 N2 2
JTI0A-Kanpuc Ana ABYX CKPUMNOK st MUHOP, op. 18 N2 4
(nepenoxxeHue A5 CKPUNKU n poptennaHo P. Kpericnepa)
3104 Ana ckpunku cono «Alla Saltarella» Mu-6emonb maxop, op. 10 N2 5
13 umKna «L'école moderne. 10 aTIOA0B /19 CKPUMKM»
(nepenoxeHue A5 CKPUNKU n poptennaHo @. Kpericnepa)
CKepLo-TapaHTennia A1 CKPUNKK 1 doptennmaHo conb MUHOP, op. 16

TocynapcteeHHbIn opkecTp CCCP ([1]-[4])
CumdboHmnyeckuii opkectp paano CCCP ([5])
Auvpwxep Kupunn Konapawumnx

AnekcaHap OentoxuH, dopTennaHo ([6]-[11])

3anucy 1948 . ([5]), 1949 r. ((1]-[3], [z]), 1952 r. ([a]-[7]), 1953 . ([5].[0])

Mpexpae He uspasaslumnecs doHorpammsl ([1]-[3],[9].[11])
MepBas ny6nukaumsa Ha CD ([4]-[7].[8].[10])

62.37

12,85
5.45
6.39
8.32

11.04
3.40
2.52

3.16
{q%S8

2.18

4.23

Bbipaxaem npusHaTenbHocTb dpupme «Bucta Bepar, npepoctaBuBLuei Ans AaHHOro U3aaHua GoHorpammy

Banbca-cKepLo A/s CKPUNKKU ¢ opKecTpoM, op. 34 MN.U. YalikoBcKoro ¢ KoHuepTa B KolloHHoM 3ane

[Joma Cotozos 11 despana 1953 r. (CD 1:[13])

PecTtaBpauus 1 mactepuHr: EneHa Cbiy
UHxkeHep: Uropb ConoBbeB
UcnonHuutenbHbivi npoatocep: EBrenunit MnatoHos

© & ® 2013 MocKoBcKasi rocyaapcTBeHHas KoHcepatopus UM. MN.M. YaikoBcKkoro. Bece npaBa 3aliuLLeHbl.
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